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Abstract 
 

This paper examines the transformation of Tennessee Williams’s play Orpheus Descending (1957), into 
a film medium. The Fugitive Kind (1959), a film adaptation by Sidney Lumet, is analysed in light of 
recent theory on adaptation as intertextual dialogism and film as a collaborative process by which the 
literary original is filtered through the vision of the film director and other filmmakers who, each in 
their own way, adapt literary work. The paper shows how the profitable material of the most 
popular American playwright of the fifties (a realistic portrayal of the victory of brutality in the 
South) was transformed into a demystified reading of the myth of Orpheus in which we find the 
“echo?  of the themes typical of the director's opus dominated by male protagonists. The 
collaborative work on the script, the distinctive dark tone of the film created by the director of 
photography Boris Kaufman, as well as the actors' personae (Marlon Brando and Anna Magnani), 
which form an integral part of the film’s intertextuality, further complicate the question of 
authorship, which all points to the conclusion that the film should be interpreted and evaluated as 
an autonomous work of art and not just as a replica of the literary source. 
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